A LEXICON FOR PAPER RAD 
ED HALTER 


ABSTRACTION. Cartooning refutes the false 
dichotomy between representation and abstraction 
in art. To paraphrase Werner Heisenberg 
(Abstraction in Modern Science? 1960), 
abstraction means the singling out of a limited 
number of features of an object while disregarding 
all other properties. Thus Paper Rad’s Tux Dog 
consists of a combination of just a few circles and 
curved tines—an abstracted if vernacular form. 
Consequently, these constituent elements may 
then be reconfigured into impossible shapes that 
can only be found in the realm of FANTASY. 


ALFE. Recurring character in the Paper Rad 
mythos. His name is pronounced “alf-ay” not “alf” 
He is tall, gruff and usuatly brown, with a long 
cucumber-shaped nose, double-lidded eyes and 
a broad, neckless head bearing two hump-like 
protuberances. Often found with ROBA and HORUS, 
he figures prominently in segments of TRASH 
TALKING. Reminiscent of the red-haired monster 
found in Bugs Bunny cartoons sometimes named 
“Gossamer.” 


CARTOON WORKSHOP / PIG TALES. Digest-sized 
publication from 2007 which contains comics 
by Paper Rad in one half, then flips over for a 
collection of strips by JESSICA CIOCCI using her 
pig-ladies, loosely inspired by the Muppets’ Miss 
Piggy. CHOCOFUS, Character resembling a tripped- 
out mountain man, with buggy eyes, ample fur hat, 
and flourishing facial hair. PIVIDZ #1 opens with 
Chocofus receiving a VHS tape in the mail from 
ALFE, ROBA and HORUS. In keeping with his name, 
sometimes composed of a milk-chocolately brown 
color. 


CIOCCI, JACOB. {b. 1977) Younger brother of JESSICA 
CIOCCI. Member of Paper Rad and EXTREME 
ANIMALS, recent collaborator with Shana Moulton. 
His new solo performances involve plastic “attitude 
bracelets,’ fake blood, and an attempt to heal the 
rift between Red and Blue America. 


CIOCCI, JESSICA. (b. 1976) Older sister of JACOB 
CIOCCI and member of Paper Rad. “I feel like it is 
the same kind of energy as when you are a kid 
and drawing,’ she’s said. “It’s just about sharing 
something awesome with people.” Her solo work 


includes a series of “grid drawings” that create 
reticulated PATTERNS of COLOR, connected to 
similar reverberating structures found in elsewhere 
in Paper Rad's work. 


COLLECTIVES. A term prominent in 1960s art, 
revived in 2003 by New York Times critic Holland 
Cotter to describe more recent ensembles of 
American artists “identified by a group name, like 
rock bands,’ whose art “is often a multitasking 
mix of painting, sculpture, printmaking, design, 
digital art, video, zine production and musical 
performances.” Cotter cited Paper Rad as one of 
these new generation of collectives, along with 
Forcefield, Radical Software Group and others, 
arguing that “what they do, or rather the way they 
do it, outside the centralized, market-determining 
power structures of the mainstream art world, 
could turn out to have political consequences 
for the way art develops.” BEN JONES, however, 
later stated that “don't know anything about 60’s 
art collectives. What we're doing is just common 
sense.” See DIY. 


COLOR. The Paper Rad style: bright primary and 
secondary colors, usually laid down in solid 
fields (in the tradition of classic comic books) 
or Photoshopped gradients, often employing a 
rainbow spectrum. 


DIY. Punk-influenced ethos, popularized in the 
1990s among musicians and related artists, 
stressing creative systems that are relatively 
low-cost, auto-sustaining and non-corporate. In 
an interview from 2007, Jones offered that “you 
can take that architecture of the old-style punk/ 
hardcore/DIY approach, which is that your art is 
logical, self-sufficient, self-perpetuating and 
scalable-meaning that you can do your thing ina 
basement or a huge space.” 


DOO MAN GROUP. Permutation of Paper Rad in 
which the three members perform with cardboard 
instruments. Related to BEN JONES’s live percussion 
outfit DR. DOO and the enigmatic character of the 
same name, who appears in PAPER RAD, BJ AND DA 
DOGS and elsewhere. 


EXTREME ANIMALS. Noise-techno-pop band 
affiliated with Paper Rad, consisting of JACOB 
ClOCCI and David Wightman. Music by Extreme 
Animals appears on PJVIDZ #1. Their frenetic 
live performances include nods to the day-glo 
aesthetics and high-speed beats per minute of rave. 


FANTASY. In the modern era, the production of 
magical worlds has shifted in part from folk tales 
to children’s television. Paper Rad takes back this 
process from commercial channels, creating their 
own ever-shifting universe populated by robots, 
spaceships, monsters, talking animais, giants and 
wizards. 


FUN. One of the main attributes writers have 
employed when describing Paper Rad’s work. 
“Fun” is an important but complicated concept 
for Americans: we consider fun essential to every 
individual's well-being, yet denounce it as frivolous 
when found in “higher” creative forms like art, 
literature and music. The simultaneous complexity 
and exuberance of Paper Rad’s work sharply 
counters this unnatural division. 


GARFIELD. American comic strip character created 
by Jim Davis, published since 1978 and spun off 
into animated cartoons other products. Garfield 
appears in many Paper Rad productions: an elderly 
Garfield in wheelchair is attacked by a panther in 
TRASH TALKING, which also includes a montage of 
various versions of stuffed Garfield toys. 


GUMBY. Affable green clay character created by 
American animator Art Clokey in the 1950s, revived 
again in the 1980s and 90s. Clokey created an 
alternate FANTASY world with its own internal 
logic and cast of characters, including the slope- 
headed Gumby, his red talking ponyPokey, and 
their nemeses, the cubical Blockheads. Versions 
of Gumby and other Clokey characters appear in 
Paper Rad productions, particularly PIVIDZ #1, and 
Clokey’s fanciful world-making clearly provided an 
inspiration in a broader sense. 


HORUS (also spelled HORACE). Pop-eyed humanoid 
character, often found with ROBA and ALFE, who 
receives a faux-hawk style haircut in cartoon 
sequences collected in PAPER RAD, BJ AND DA 
DOGS. In TRASH TALKING, he fears that global 


thermonuclear war has begun, due to the fact that 
he and his roommates have not left the house in 
several days. 


JONES, BEN. (b. 1977) Member of Paper Rad and 
instigator of countless proto-Paper Rad projects. 
“What we're doing now is just an extension of what 
we were doing when we were kids, Jones has said. 
“That line between childhood and adulthood never 
really got drawn for us” 


KAY NINE. Robot dog character who appears in the 
collection PAPER RAD, BJ AND DA DOGS. Possibly 
based on the character K-9 from the British 
television show Dr. Who. His poo is cubical. 


LAYERING. Frequent graphic strategy for Paper 
Rad: intermeshing multiple levels of Flash 
cartoons, animated gifs, and VHS footage on top 
of one another, flattening their various depths into 
impossible dimensions of optical-illusion collage. 
This strategy paratlels the practice of historical 
layering that occurs in their work, in which fictional 
characters from various decades appear in the same 
space (Gumby meets Bart Simpson), and vernacular 
styles from different stages of life cohere: toddlers’ 
scribblings, children’s drawings, school-kids' hand- 
written notes, stoner doodles. 


MATERIALS. Some of the materials Paper Rad 
has worked with: Flash animation, VHS video, 
cardboard, clothing, paper, acrylic, pencil, audio 
recordings, tive performance, stuffed animals, spray 
paint, vegan chocolate. 


THE NARRATOR. Squat, sarcastic character who 
resembles a blue cloud with stubby limbs, yellow 
snout and fat black eyebrows (or are they eyes?). 
in P-UNIT MIXTAPE, he sits in the back of a limo, 
administering absurd put-downs to other artists. 


NEW AGE, All three members of Paper Rad grew 
up in New Age households. As a result, their work 
contains numerous related icons: peace signs, 
pyramids, crystals, rainbows, yin-yang symbols, 
mystic gurus. 


PAPER RAD, BJ AND DA DOGS. A book of collected 
comics by BEN JONES and Paper Rad, published in 
2005. 


PAPER RADIO. Cartoon zine by BEN JONES begun in 
1998, which would later inspire the self-published 
newspaper Paper Rodeo, put out by artists at the 
PROVIDENCE, RHODE ISLAND space Fort Thunder. 
Later, the name “Paper Rad” was created as a 
contraction of “Paper Radio.” 


PAPERRAD.ORG. Organized around the REPEATING 
PATTERN and the vertical scroll. According to the 
website: “actually my best friends have no idea 
what paper rad is, infact the other day paper rad 
had a 4 hour argument about what is paper rad? 
so yah...” 


PJVIDZ #1: COLOR VISION. First video compilation 
released by Paper Rad, originally on VHS. Includes 
early Flash animations, music videos for EXTREME 
ANIMALS and clips of weird television: a coherent 
chaos, 


PROBLEM SOLVERS. DVD by Paper Rad, released in 
2008, taking the form of a episodic animated TV 
show for kids—“like how we remember from our 
childhood, as its opening titles state. 


PROVIDENCE, RHODE ISLAND. Important city for 
Paper Rad, though no members lived there until 
2008. Former site of Fort Thunder (1995-2001), 
an autonomous artists’ building that hosted a 
generation of noise bands and underground 
cartoonists. 
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UNIT MIXTAPE 2005. Follow-up to PJVIDZ #1, 
lected with a running Wu-Tang Clan theme of 
ominous bling. 


> 


REPEATING PATTERNS. Frequent visual motif for 
Paper Rad, in their graphic work, videos and website. 
Reminiscent of Op Art and psychedelia, the use of 
epeating patterns (like that of strobing COLORS) 
attests to the group's desire to create visual forms 
with the same visceral rhythms as music. 


ROBA. Often appearing with ALFE and HORUS, a 
human-insectoid whose streamlined design recalls 
robots from Japanese TY anime. 


SONTAG, SUSAN. Wrote “A Lexicon for Available 
Light” (1983), on minimalist choreographer Lucinda 
Childs which, along with Gary Gygax’s Dungeons & 


Dragons bestiary Monster Manual (1977), provided 
the main inspiration for this essay’s format. In 1965, 
wrote that “art today is a new kind of instrument, 
an instrument for modifying consciousness and 
organizing new modes of sensibility’ 


SUPER MARIO MOVIE. Fifteen-minute video created 
with a hacked Nintendo game by Cory Arcangel and 
Paper Rad in 2005. In it, the character Mario travels 
through a landscape that has begun to deteriorate 
from within due to data-rot. Arcangel describe it as 
“like mad max, but in 8bits. Picture title screens, 
messed up fantasy worlds, castles floating on 
rainbow colored 8bit clouds, waterfalls, underwater 
dungeon nightmare rave scapes, dance parties, 
floating / mushrooms level scenes, Mario alone on 
a cloud crying, fireball flicker patterns.” 


TRASH TALKING. DVD by Paper Rad released in 
2006 by Load Records. 


TROLLS. Little gnarly-faced dolls, originally Danish, 
introduced to the US in the 1960s. One of the many 
tokens of childhood FANTASY appropriated in 
Paper Rad's work. 


TUX DOG. Dapper canine who appears in work by 
Paper Rad, sometimes as a character, other times as 
a decorative graphic element. Based on a drawing 
first made by BEN JONES at age ten, inspired by 
his father's “love of Beckmann’s self portrait mixed 
with the child's own artistic influences at the time, 
Bill the Cat and Garfield,” according to Paper Rad's 
currently offline website tuxdog.org. Launched in 
2004, the site promoted Tux Dog as a copyright- 
free, open source character, available for use by 
anyone, 


WYLD FILE. Collaborative enterprise consisting of 
Paper Rad and E*Rock (Eric Mast) that has produced 
work for musicians Beck, The Gossip and Islands, 
According to their website, “an American Multi 
Media team specializing in the production of music 
videos for interweb, DVD-ROMs and televisions.” 


